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CLASSIFIED ADVERTISING 


FOR SALE FOR SALE 
EYEMO, THREE LENS TURRET, rHREE 
THE WORLD'S LARGEST VARIETY OF speeds, with Cook 2”, F:2.5 lens and custom 
Studio and Laboratory equipment with latest case. Perfect. $195.00 EYEMO, standard with 
mprovements as used in Hollywood at tremen- Cook 2”, F:2.5 lens and case $100.00. George 
dous savines. New and Used. Mitchell, Bell- C. Pace, 3134 Elliott Ave... Dayton, Ohio. 
Howell, Akeley, De Brie, Eyemo, animation 
process cameras, !enses, color magazines, adapt- EYEMO MODEL 71C, TURRET FRONT 
ors. lighting equipment. silencing blimps, speeds, hand crank, 12 volt electric motor drive, 
dollies, printers, splicers, moviolas, motors. interchangeable 400 ft. mavazine, offset prism 
light-testers, gear boxes. synchronizers. Guar- finder for use with the magazine, multiple finder. 
inteed optically ard mechanically perfect. Send fitted with 47 mm. Cooke F:2.5 lens and 3" 
for bargain catalogue. Hollywood Camera Ex- Cool F:3.3, complete with carrying cuse. List 
change. 1600 Cahuenga Blvd.. Hollywood. Calif. price, $845.00: our price. $600.00, Bass Camera 
Company. 179 West Madison St., Chicago, Il. 





BERNDT-MAURER GALVANOMETE®. $150.00; 
16MM GLOWLAMP RECORDER (iveompl: AND 16 MM. INTERESTING MOTION PIC- 
$135.00: R.C.A. 16MM GALVANOMETER tures. Will sell to a select few. Write: Home 
newsreel type). $49.50; Eyemo. Two Lenses. Movie Center, Ambrose Gardens, Holly wood, Calif. 
$195.00. Free Bargain Bulletin Studio & Labo- - 
ratory Equipment, Recor-3L. S.0O.S. CINEMA WANTED 
SUPPLY CORP., NEW YORK. WE PAY CASH FOR EVERYTHING PHOTO- 
, .- wes seemenmenn £ 4 GRAPHIC. Write us today. Hollywood Camera 
20) i RABY STI DIO. EQl IF MENT CO. BLIME for Exchange. 1600 Cahuenga Blvd., Hollywood. 
Moviemaker ) Mitchell N. C. or Standard camera In like 
Model A Koda new condition, complete; reasonable. Write or WANTED TO BUY FOR CASH 


oa CAMERAS AND ACCESSORIES 
CAMERA EQUIPMENT COMPANY MITCHELL, B & H, EYEMO, DEBRIE, AKELEY 
and Planning”: 1600 Broadway, New York City ALSO LABORATORY AND CUTTING ROOM 
Telephone: CIrcle 5-6080 Cable: Cinequip EQUIPMENT 
CAMERA EQUIPMENT COMPANY 
WE BUY. SELL AND RENT PROFESSIONAL 1600 BROADWAY, NEW YORK CITY 
16. AND 16mm EQUIPMENT, NEW AND USED. CABLE: CINEQUIP 
Home WE ARE DISTRIBUTORS FOR ALL LEAD- - 
ING MANUFACTURERS. RUBY CAMERA RELIABLE YOUNG MAN WANTS TO RENT 
EXCHANGE, 729 Seventh Ave., New York City. use of modern dark room in Pasadena or Los 
Established since 1910. Angeles area. American Cinematographer, Box 
O89 


I in Telephoto 


Old Model A Kodascope: 52¢ 
o fo Makin ‘ Home-movie 
Comedy re WILL INSTALL 3 OR 4 LENS SCREW MOUNTS 
Movie Ideas Are Everywhe 31. and positive viewfinders, with matching finder 100 FT. MITCHELL MAGAZINES, ALSO BELL 
My Cameraman Gave Me Professional Tips for objectives in turret, on Cine-Kodak Specials & Howell Eyemo Camera, single lens or turret 
Bett Movies ‘1 E. J. Lytle, 10511 Ilona, West Los Angeles. model. American Cinematographer Lox 90. 
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